= -4H
& b
= M
.20 AN
Z )
AN
-
- i
O
~— ~C
<
o v—
= ]
o g Yo
5 i
=
- >4
v
S
EZ Y
= MR
O N
2 W
]
SR Yar
I N
N
- >y
e
&
M [
N ™
N

Double Bass

mp

oo o

B B B v

mp

e

13

)]

|_3_|

5

1/

19

ot et B B v

1/
| 4

o

g 1=

ol

g M=

25

mp

-
IR
J

s ii?_#'_!'
=®

L Y|

-4

30
)
,'-

I()..
I

AY
U

‘AN

35

mp

mp

1)
|74
Y

cresc.

mp

o

1/
|4

;
_

(@]

“

o

— mf

¢

41

J
C g1

47

VS.

/

==

|_3_|

1/

54

Copyright © Nigel Keay 2003



Double Bass

I_3_I I_3_I

Iy

a)

)

N

Yl

"

59

k)
LIRS
L)E
L)E
)
LIRS
LY0
L)E
k)
LIRS
N
2
7
o
‘
Gl
Y
2
o
:
[y
]
T
[1n)
M

65

70

|_3_|

e

IH‘

mp

mp

_ T

‘A

1/
|4

A
7

A
7

83 -

rax]
) D

(@)

(@ ]

mp

S

89

)
.

\E

|

ol
N

L1

|_3_|
Jp

&

[,
mp— f

94@

w

b'_I

r 3

AN

99

i

D
hll O

e

(4

(

N
e
1

-

S

~ e

S 1]

Z

£

(=)

sen

£

S

2 |

.___-miﬁ

i

A

oL

q

o

\

. e
T
TN

Banill
(e
q |_ﬁ




Double Bass

I\
A

o

—_—
a——

£

=92
o 0 0o 90
o e e e e

>
®

o
.

meno moss (moderato), J

mp

710 rallentando

Y

L—g—!

o o @

1Ll ee

o 2

FoF

&

fe

i

A
7

1Ll ee

115

7
14
— 4

mp

”I‘.

= d e

Y
= d et

N
i o

A~

mp

5

mp

¢

4]

¢

o

o

¢

g 1s

¢

un peu retenu

131

o

1
|

‘4

a tempo

4

-

rallentando

-

134

1/




4 Double Bass
Diversion 2
Lento, J=43
3 3 3
] —| |~ | F'--1 i | | | F'--1 ] —| I i i\ i i\
hll Ol | | | | | | P o | | | | o | | | | ] | ]
—— oo o o 5 o — L - oo~ &
-2
4 2
7\.—ﬁ-|'—"—"— e i geop ﬁ - £ 1194
bl N o o o o Pos o o o | T a® 5
- e i i — —
 —— l — - ——
mp 3 3 3 3 3 mf
7 . * ) w —
a £ To_F/\‘b::_o__:E:z:f-\ gee e bopo s oo o .
] = }
== 2oL 7|
—~
IOn s oS o0se . o
—-5 I:.. V‘ I,.. VR 9 5 = ] ”
I I ~
- . Phe — ., fepr oo o PN = A~ —~
DES =S to—a—p ot
| - 3 | —
3 3 PP <3fmp 3 _
17 pPoCco meno mosso, 2 =41 en cédant
—/\—
: Py . . 2 o P '°
)ic——— T = e X ® i |
— — e — —=
- - | - o =
o = oy == —
a tempo. tempo primo. J = 43 Doppio movimento, moderato /=86 )
20 po. pop .. P e & » @
= " 1911 - -
B L T - : 15 e —
B / / I 1
f _ ——
. _Fresy | 2 I
7 e — - — H—= —7 Q ! ! y,
mf mp —— — ‘}“3 —
37 Doppm valore, tempo primo, 0= 343 3
eooel_ o — be » * —~ —1
o) - oo :
o i i TEESE= ol — e
— — —
f mp 3 3 mf l—3 —— = p3 3 J—
34 A~ A~
—3— L R . o o P
hef l: I — I — | I i i i\ - ’ o =l'- I\/ L7 g 0 - —
7 I I — I ‘, .I ] I -II' [ J '/4 F |. .




oo ooooT"”

ol i
I

Double Bass

37

o2, 08

)
)
I
1 Y
Q[
1
(i
(11
(11
AL
(11
(11
(11
X1
(11
(11
(11
AL
(i
(11
(1
X1
]
byl |
| QL]
| QL]
| QL]
&
WL
Sl

44

:5\‘

>
] et B

A%
()

9.

48

p— — 0 S &

AN

AN

o _'__L_'_'.é_.L o0 000 OO0

>

<’
- L)
>

o~
-
>

|
— —

1
-

51, . . . .
—9—%’—!‘—?—?—!‘—0’—0‘%’—0’—!‘—?—%%—9—'

(4

¢

A

¢

o

He)

> 0 O 00000
Bl B B el el

/

54

mp

sf P

 Bs
v

P

1

¢

4

¢

AN TN

¢

Y
[\n)
3

y

?

y

Y

Vil

Y

u

ol

il

iy

N |

W

.

X\

Y

v

o

'Yl

o

(il

]

AT HE

S

62

P
.2

H.O




Double Bass
Diversion 3

40
,

o

’_ T

,

L. X0

Lento, J

L. X0
bl IO e el P ]l il

N

= det

AUImwv
RN
ALl
ol _o<
i
Iy .

< \
R
k.W;<
YRR
o |
Y

LY Y
ﬁ-
_f..u 3>
|
uu_ﬂ_.+ ~
| ™
>.+-3

mp

(N=D)J. = 54

mp

|
o' oo
@&

.e|te
v

® <<
7%

‘HI“"

”I“
< 4@ ®

/7

A~
@

to

18
3
e

]
AN
oLk
o
L Yad
AN
ASHIE
3
-4
il
LIELAN
|
N
AN
A
AL
-4
LY
'
(N
N
N
p==
[
e
-9
Y|
ol
'
iVl |
&[]
&
&[]
(Y1
s va va
> AN

'HH.
i

N
ol
" <
LY Y
(Y
ol >
o
N
ox
X
C
i
C [N
CTTTe

it

<
16

'l

"4

'l

> o

P
g eee

i

36




Double Bass

¢
] o/
A Q ]
AT ﬁ__ I
-4
p Tt
XY
o
.
B 4]
Ly
-4/
& B
'l
I
v S 4
2
E
(=]
* 5 Pa
g
( g
(=
g
- .—nll m
ST B ,mmn
-4 *
il L)
o .
A 4
L Ya i
ol .
S & L.

mf

cédez a tempo, (J. =50)

48 #_l

S

N
N
| DN
o
L
_a
L
S o
=
o
g
5
.Im R)
) AL )
d —
S 1T
g
:ope
m | >
< i B
=]
E M-
=
e .
TN
Q

q
Cie
g
= L)
< (L
b Pa
=} L)
=
g '

g
-
” N

o |

)
Il
||”%_
( 1EN
Q]
| 100
INTN

/O %
[




