




Allegro, q = 112
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Lento, q = 43
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 



3 3 3 3

62
  





 
       


 

3

  

  

 


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



Lento, q = 40
Diversion 3



p

  


  


  


 

pp





  





  



 




mp


 












5


  

mf











   
 


 

   


 

sf
 


   

3

A9





 


  














 

f




 



p




 






  




3 mp


  

 









3 f

 

3 3 3

( x = e )q. = 5414




mp mf

  



 
  






   

mp

     



  



 


mf


















































18 B


mf






  

 

mf




   


 


  


 

mp












   



   



mf
   



   


  








24
   












 


 


 





 

 





p



 



 


  

sf




mf



 

 
 




 



 

  

C30


f


































 

p

  
   

mf








 











  



36 D


mp
 







   

f
   

    


  








 




 












  


 

f





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41


 



mf

 











 






mp
 




p
 



 















cédez45
poco meno mosso, q. = 50



f

  
 




 



mf





 


 


 




















cédez48 E a tempo, (q. = 50)





 

f












   



   



   

en cédant52
a tempo, deliberamente


    

mf

  






  










  


sf



 



 



 





56 molto rallentando
  














 



 





 



f
mf


















 



 





 
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